ALL FOR LOVE
|0 much has been said of this play in the General Introduction that not much is needed here, It is a triumph of transposition from a higher to a lower, but still poetic key, and of adjustment from the larger freedom of the chronicle-play to the artificial tragedy of situation. It has many greatnesses, the greatest being perhaps Antony's speech, " I know the meaning," to Ventidius, the comparison of which with that to Eros, " Sometimes we see a cloud that's dragon ish," is a specimen in little of the difference between Dryden and Shakespeare. And the " scolding scene" of Octavia and Cleopatra, on which Scott has been so hard, has perhaps more touch of nature than he would confess. As for the original performance (1678), we can imagine how Mohun and Hart would "pit, box, and gallery it" in the great scene between Antony and Ventidius; while by all accounts Mrs Boutell must have been no wholly inadequate representative of the " Serpent of old Nile." Even Booth and Mrs Oldfield forty years later, with the " dignified deportment" of Georgian days, must have been effective enough, It is less easy to imagine modern actors in the piece,
